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Introduction 

The following pages contain a statement of teaching philosophy and several course elements 

from my Anglophone Literature course (ENGL 2301W) taught in Fall 2021 at UConn – a 

syllabus, course schedule, a sample assignment prompt, followed by annotations that explain my 

intentionality with the elements of course design and assignment architecture. This is followed 

by a letter from the UConn Provost commending my performance as instructor in a Fall 2020 

course on an introductory, general education writing course (ENGL 1007). Lastly, this dossier 

features student evaluations of teaching from the 2 sections of the Anglophone Literature course 

that I taught in Fall 2021. 
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If I had to pick two key concepts that have been foundational to my pedagogy they would 

be “adaptability” and “margins”. Let me demonstrate how these two ideas are intertwined. As a 

former computer engineer who had to contend with societal disapproval, incredulity, and even 

opposition from family in India while switching professions to pursue a career in the humanities, 

I often find myself coming to terms with the struggles of dwelling in margins, both literally and 

metaphorically. I see the shadow of my own struggles of overcoming cultural, language, and 

socioeconomic barriers reflected in the faces of my students every day in the classroom. Whether 

as first-generation college students or as members of historically underrepresented minorities or 

students of color in PWIs (“predominantly white institutions”, a term I learned from a student of 

color) or as international students, they, too, dwell in borders like me.  

To teach writing from the margins (which I often do by virtue of my scholarly and 

pedagogical training in postcolonial studies, women of color feminisms, queer African & South 

Asian studies) to those who dwell on the margins, therefore, I embrace adaptability with a fierce 

enthusiasm both in and out of the classroom. I meet my students half-way while striving to teach 

them ways to meet me half-way. I adapt my syllabi to suit my students’ needs, assuring them that 

the words on the syllabus or the prompt for the major assignment are not set in stone and can be 

changed to accommodate both their needs and mine throughout the semester. This I achieve by 

linking my syllabus as an easily editable Google doc and conducting multiple polls throughout 

the semester which help me in gauging a sense of their lives both in and out of the classroom. 

Any changes that need to be made to the syllabus or evaluative criteria of a major assignment are 

made in keeping with our collective needs as a classroom community that, in turn, emerge during 

productive discussions, in-class or online.  

In semesters past, I have given students the choice to determine many elements of the 

course: the maximum number of pages they will read per class day; a variety of options for 

major assignments; the need for an in-person writing-only day before major assignment 

submission deadlines; the need for a collective extension of deadlines, additional q&a hours, 

structure of peer review, among other things. What began as a slightly experimental move before 

Covid-19 has now morphed into an essential component of my pedagogy in this post-pandemic, 

slightly altered “new normal” we continue to navigate. Embracing adaptability is thus not only 

vital for equity and accessibility purposes but also helps me understand the ways in which I need 

to mold my pedagogy in order to achieve desired learning goals. When students are offered a 

stake in determining their own trajectories in my course, it enables them to become more 

proactive learners and to establish a bond of trust with their instructor.  

The shared trust and engagement I strive to achieve in the classroom often leads to 

students becoming more confident with their “close reading” skills. For instance, on the last day 

of reading Michael Ondaatje’s Anil’s Ghost, (a powerful novel about the Sri Lankan civil war) in 

my Fall 2021 course, at least two of my students wondered aloud whether Anil ever returns to Sri 

Lanka. As a class we came to the conclusion that Anil’s place in life is constantly in flux just as 

Will’s in Nadine Gordimer’s My Son’s Story or Antoinette Cosway’s in Jean Rhys’s Wide 

Sargasso Sea as a consequence of their inherited identity as postcolonial subjects who will 

forever be displaced from their own hijacked trajectories as dwellers of stolen homelands. My 

students were finally able to understand postcolonial literature’s “obsession with place and 

displacement” as theorized in the Introduction to The Empire Writes Back which I had assigned 

to them as an accessible scholarly work on postcolonial studies and literature.  

The principles of adaptability also remain foundational to my class activities. On the first 

day of class, we do an exercise where I ask them to brainstorm what they think they would learn 
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during the semester–be it a first-year writing course or a literature course or a women’s, gender, 

& sexuality studies discussion section–and I write student responses up on the whiteboard in a 

disorderly list and take a picture of the whiteboard with my cellphone. I take this as a list of 

guiding suggestions to mold my own pedagogy throughout the semester aside from gauging a 

sense of how to strike a balance between my students’ expectations from the course and my own 

as their instructor. At the end of the semester, we repeat the same activity except this time my 

students list all the things that they actually learned in the course as I put up the earlier cell phone 

picture up on the screen for them to see both lists side by side and ascertain the number of their 

expectations that were fulfilled, altered, or thwarted. This exercise helps them visually process 

what they gained from the course and also helps me get a sense of what I could do differently the 

next time. 

 Adaptability is also at the center of my writing pedagogy. Writing has been integral to all 

my courses. I have assigned major projects that range from the 8-10 page traditional 

argumentative research essay to multimodal digital portfolios and creative writing and technical 

writing projects. In my Anglophone Literature course, I give students the option of choosing 

from 2 options for a final project - a) a creative writing assignment in which they submit a 

reimagined or revised ending of one of the assigned Anglophone lit novels from South Asia and 

Africa along with a reflection on how that revised ending reinforces/alters/accentuates some 

major themes of postcolonial Anglophone literatures in general; b) an analytical theme-based 

book review essay geared toward a digital platform such as BookRiot/Lithub. In my first-year 

composition course, I have allowed students to choose between a video essay, a visual blog-style 

essay, and a traditional research paper. Allowing students the freedom to pick from a variety of 

final project options provides greater incentive for producing quality work and eases the 

anxieties of a last minute “finals week” scramble to submit an assignment they have little 

personal interest in.  

Through the pedagogical strategies that I have discussed at length, I develop newer ways 

of supporting my students and helping them meet the learning objectives. My teaching, in 

general, equips students with tools to engage meaningfully and thoughtfully with the world 

outside of the confines of the college classroom. In all my classes, students get the opportunity to 

develop an interdisciplinary understanding of history, culture, and literary studies as well as 

become more attuned towards existing social inequalities and injustices. 

 

___________________________________________________ 

Syllabus ENGL 2301W-001/002 – Anglophone Literatures (Fall 

2021) 

 

Instructor:        Samadrita Kuiti 

Pronouns:               She/Her/Hers 

Office:                     Austin 153 (located in the Philip E. Austin Building) 
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Student Q&A Hours:     1:30 p.m. - 3:00 p.m. (Tuesdays) (online through 

Webex) | https://uconn-cmr.webex.com/meet/sak16112 (by appointment 

preferably) 

Email:                      samadrita.kuiti@uconn.edu 

(Please only email me using your valid UConn email address and not 

your personal email account) 

 

Important Sections 

Course Components – Pages 3-5 

Required Materials/Texts – Pages 2-3 

Grading Rubric – Page 5 

Plagiarism/Academic Misconduct – Page 6 

Campus Resources – Pages 6-7 
 

Provisional Schedule - Pages 7-10  

 

 

 

____________________________________________________________________________________________ 

 

Course Overview 

This course is meant to serve as a broad overview of postcolonial and global anglophone 

literatures from South Asia, Africa, and the Caribbean. The goal of this course is to provide you 

with an understanding of the social, historical, and political forces which shaped the literatures 

emerging from former British colonies, during and after the period of colonialism. In particular, 

you will see the ways in which history, literature, and politics are all inextricably linked to each 

other and often form the basis of a postcolonial identity aside from understanding how the 

https://uconn-cmr.webex.com/meet/sak16112
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English language itself has been remodeled by the English speakers of the Anglophone world. 

Additionally, you will learn to read each literary work or “artifact” through a “lens” or a 

theoretical framework that will help you develop critical perspectives toward each one of the 

individual literary works that we will be reading. Specifically, we will use the “lens” of 

postcolonial, feminist, critical race studies and eco criticisms.  

 

Course Outcomes 

 

[a] The learning outcomes of this course include developing as critical thinkers, identifying the 

interrelationship between history, politics, and literature, and recognizing the “activist work” 

performed by the readings in question. At the end of this course, you should be able to develop 

a sense of the canon of global anglophone literatures aside from getting a preliminary idea of 

the complex aftermath of the forces of British colonial rule felt over the Anglophone world, 

particularly at the end of Empire. Most importantly, you will learn how to generate scholarly 

writing in response to these works aside from exploring possible connections between the 

themes of these literary works and sociopolitical issues affecting the world in our present 

moment. 

 

Assigned Readings 

You will be required to read the following novels aside from short stories and some academic 

essays that I will upload to HuskyCT periodically. The novels and short stories are listed below 

and you are required to purchase a copy of the novels from the UConn Bookstore. I strongly 

advise you against purchasing copies of these novels from elsewhere as the page numbers might 

be different from the page numbers found in the UConn Bookstore editions that I have 

specifically picked for this course. Aside from this we will also be reading some supplementary 

articles to aid our understanding of these primary texts. You will be provided with 

pdfs/scans/links to the aforementioned readings. 

Novels (for purchase) 

Wide Sargasso Sea - Jean Rhys (1966) 

My Son’s Story - Nadine Gordimer (1990) 

Anil’s Ghost - Michael Ondaatje (2000) 

The Ministry of Utmost Happiness - Arundhati Roy (2017) 

Lagoon - Nnedi Okorafor (2014) 

Order books through the UConn Bookstore. 
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Short stories (scans/pdfs uploaded to HuskyCT) 

The Third and Final Continent - Jhumpa Lahiri (1999) 

The Thing Around Your Neck - Chimamanda Ngozi Adichie (2009) 

Assignments 

This is a “W” course, which means writing will be of utmost importance and will be given the 

most significant weightage toward your final grade. [b] You will be writing 3 major writing 

assignments (of varying lengths) and complete a total of 15 pages of revised writing by the 

end of the semester. Aside from this, to earn class participation points you must contribute 

discussion questions on HuskyCT, offer thoughtful comments and questions during group 

discussions, and provide helpful feedback and comments to peers when we workshop unrevised 

drafts of assignments/papers. You will also be required to do some in-class writing as and when 

I advise. I highly recommend maintaining a separate notebook for this class and making a habit 

of taking neatly organized notes for each one of the assigned texts and class activities and 

discussions. These notes will aid you considerably when you work on the written assignments.  

All papers and assignments should be submitted on time unless prior arrangements have been 

made with me regarding late submission. I will not accept late papers (unless we discussed 

this beforehand). Your chances of getting peer reviews and/or my comments on your 

rough draft will be a lot less if you don’t hand in your work on time. If you are struggling to 

work on your writing assignment, please reach out to me in a timely fashion. Do remember that 

written assignments are always invariably to be submitted on a Microsoft Word document. I 

will not accept any other file formats. 

Participation, Attendance & Other Course Expectations 

It is your responsibility to prepare yourself by completing the reading assigned for the day, 

keeping meticulous notes on ideas, themes, rhetoric, language, metaphors etc that confuse or 

interest you as well as making a note of things that you find difficult to understand. As an 

instructor, I highly value student effort. So if you make enough of an effort to contribute 

during group discussions and peer review workshops, come to class regularly, and hand in work 

on time, chances are you will get a satisfactory grade. Conversely, if you do not make an effort 

in this class, that failing will reflect in your grades as well.  

If you cannot attend class you must let me know through email (or in person) the specific 

reason for your absence as soon as you can. Otherwise, I will be forced to assume that you 

were absent in class for no good reason. A doctor’s note may be required for prolonged 

health-related absences. Your attendance will directly affect your participation grade for the 

simple reason that you cannot participate if you are not present in class.   
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If you have questions regarding how to be more proactive during class activities and 

discussions, reach out to me in the early part of the semester so I can help you. 

Participation includes but is not limited to posting discussion questions on HuskyCT on 

assigned reading days, leading class discussion, doing in-class writing, sharing thoughts on the 

reading material during class discussion, completing written assignments in a timely manner, 

and of course showing up to class on time and being prepared.  

Failure to post timely discussion questions will result in the loss of participation points. 

Attendance and participation naturally go hand in hand. However, to clarify, please do not 

simply submit assignments online without showing up to class regularly. I will not accept 

assignments online if there is consistent absence. If there are some special circumstances, please 

reach out to me in a timely manner, i.e., ASAP to discuss. This is an in-person seminar and your 

physical presence is mandatory.  

Late Submission and Incomplete Rough Drafts 

Failure to turn in work on time will result in a lowered grade. If I ask you to turn in a 4-

page paper, submitting anything less than 3 pages for the rough draft will result in a 

lowered final grade for that assignment. Please remember that submitting an incomplete 

rough draft is not helpful to either you or me. 

[c] Discussion Questions 

Everyone in the class will be required to post 3-4 discussion questions and lead class 

discussion on the readings assigned for the day at least 4 separate times throughout the 

semester. Leading class discussion usually entails offering opening comments, 

summarizing/offering background information on the reading assigned, forging 

connections between texts and real life issues, inviting your peers to respond to 

questions/comments etc. This will be a graded activity. You are expected to post the 

discussion question(s) by 10 pm EST the night before class on HuskyCT. For instance, if you 

are scheduled to post discussion questions for a class on Wednesday, your question(s) should be 

up on Blackboard by Tuesday night 10 pm. Your discussion questions should be based on 

the reading material assigned for the day and should be open-ended to facilitate 

discussion. I strongly encourage you to select certain passages/moments/quotes from the 

text along with the appropriate page numbers when formulating questions. This will help 

keep our discussion rooted in the text. Don’t plagiarize discussions questions off the 

internet or your textbooks. Please avoid submitting questions that have yes/no answers.  

Whenever in doubt, feel free to reach out for help via email or virtual office hours. 

[d] Grading Rubric 
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Please consider the following table to understand the weight distribution of the different 

evaluative components of the course based on which your final course grade will be calculated. 

Overall class participation 15% 

Assignment 1 15% 

Assignment 2 25% 

Assignment 3 25% 

Posting discussion questions + Leading 

class discussion 

20% 

Total 100% 

 

The “F” clause 

 

According to university-wide policies for W courses, you cannot pass this course unless you 

receive a passing grade for its writing components. This means that unless you turn in and 

receive a passing grade for ALL your writing assignments, passing this course will not be 

possible even if you “technically” have a passing grade.  

 

Policy on Electronic Devices 

During certain times in the semester, I might ask you to bring a computer to class for class 

activities/group work. Otherwise, I prefer you use the 50 mins of class time not getting 

distracted by any of your electronic devices. If you absolutely need to be using a laptop for 

note-taking or other class work, please consult with me first. I have a strict no-cellphone 

policy in my classroom. 

Ethical Scholarship/Academic Misconduct  

While it is central to our work to study and make use of the ideas and texts of others, this must 

be done in an ethical and appropriate way. Please review and abide by the University’s code on 

academic misconduct (including plagiarism and misuse of sources), which can be found on the 

UConn Community Standards website. You will be held responsible for understanding these 

guidelines. Plagiarizing the work of others—passing off someone else’s work as your own 

https://community.uconn.edu/academic-misconduct/
https://community.uconn.edu/academic-misconduct/
https://community.uconn.edu/academic-misconduct/
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(this includes hiring ghostwriters or having tutors or friends/roommates/family/anyone 

else write your papers for you)—is a very serious offense, and anyone found plagiarizing 

will fail the essay and the course. My writing appraisal senses are honed enough to detect 

variations in diction, style, register and so on. Please let me know if you have questions 

about what constitutes appropriate use and citation of other people’s work. I am more 

than happy to help you understand what does and does not constitute ethical use of 

outside sources. When in doubt, just ask me. Lastly, you cannot submit a paper written for 

another class to this one because that is considered self-plagiarism.  

Find more information here: http://lib.uconn.edu/about/get-help/writing/plagiarism-

resources/  

Accommodations and Other Campus Resources 

[e]The Covid-19 Clause 

We are still living through a global pandemic so this means there’s no time like the present to 

exercise patience and be considerate towards one another. Please follow all UConn-issued 

guidelines around Covid-19 including wearing masks in the classroom. If and when 

contingencies arise during the semester, including health or family-related emergencies 

please make sure to communicate with me in a timely fashion so I know how to 

accommodate your requests, address your questions and concerns, and/or help you keep up 

with the course and its requirements.  

Course Concerns I encourage you to see me virtually during office hours if you have any 

doubts/queries/questions about the class or the assignments or any other course-related 

issue in general. If my office hours don’t work for you, email me and we can work out a 

time and a day of meeting that works best for both of us.  

___ 

Provisional Reading Schedule (this schedule is subject to change) 

Monday - 8/30 - introducing the syllabus and course requirements 

Wednesday - 9/1 - “The Third and Final Continent”, from Jhumpa Lahiri’s Interpreter of 

Maladies + Syllabus quiz   

Friday - 9/3 – Wide Sargasso Sea - Jean Rhys. Introduction by Edwidge Danticat + Beginning 

of novel till end of Part I pp.15-56 (“Soon it will be tomorrow morning.”) 

Monday - 9/6 - Labor Day (no class) 

http://lib.uconn.edu/about/get-help/writing/plagiarism-resources/
http://lib.uconn.edu/about/get-help/writing/plagiarism-resources/
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Wednesday - 9/8 - Wide Sargasso Sea. Part II. pp. 59 - 124. (till the end of the first paragraph - 

“...All I will remember of the night.”) 

Friday - 9/10 - Wide Sargasso Sea. Part II. pp. 124 (start where it says “I woke in the dark after 

dreaming…”) - till the end of the novel  

Monday - 9/13 - (Read BBC, lithub articles, and scholarly article on WSS (HuskyCT) | rough 

draft of Assignment 1 due 

Wednesday - 9/15 - My Son’s Story - Nadine Gordimer pp. 1- 56 (till “Poor Tom’s a-cold). + 

nobelprize.org article on Gordimer (HuskyCT)  

Friday - 9/17 - Peer Review Day    

Monday - 9/20 - My Son’s Story. pp. 57-108 (till “the sensation of that grasp to the end of her 

life”).  

Wednesday - 9/22 - My Son’s Story pp. 109 – 163 (till “She was not there. Not for him, not for 

me.”) 

Friday - 9/24 - My Son’s Story pp. 164 – 212 (till “..she had never let out of her embrace, her 

son”).   

Monday - 9/27 - My Son’s Story pp. 213 (from “Will, put on a tie”) – 256 (till the end). + Read 

“Bird out there: Traversing the middle space in Nadine Gordimer’s My Son’s Story” 

(HuskyCT) final draft of Assignment 1 due  

Wednesday - 9/29 - class session on interpreting texts (possible arguments on texts read)  

Friday - 10/1 - The Thing Around Your Neck (HuskyCT)  

Monday - 10/4 - Discussing connections between all 4 texts + Introduction to The Empire 

Writes Back (HuskyCT) 

Wednesday - 10/6 - Assignment 2 rough draft due 

Friday - 10/8 - The Ministry of Utmost Happiness - Arundhati Roy. pp 5 (“At magic hour, 

when…”) – 67 (till “Gujarat’s Beloved”) + 2 articles on India’s Hijra community on HuskyCT.  
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Monday - 10/11 - peer review day   

[f] Wednesday - 10/13 - midterm paper conferences 

Friday - 10/15 - midterm paper conferences 

Monday - 10/18 - midterm paper conferences  

Wednesday - 10/20 - The Ministry of Utmost Happiness - pp. 67 (begin at “For months Anjum 

lived…” – 143 (end of section “Some Questions for Later”) + “The Caste System in India” 

(HuskyCT).  

Friday - 10/22 -  The Ministry of Utmost Happiness pp. 147 – 214 (end of section “The 

Landlord”) + BBC article on the Kashmir conflict (HuskyCT).   

Monday - 10/25 - The Ministry of Utmost Happiness pp. 217 – 262 (…”He did it to please his 

mother.”.) | Final draft of Assignment 2 due 

Wednesday - 10/27 - The Ministry of Utmost Happiness pp. 263 – 311 (till end of section “The 

Tenant”)  

Friday - 10/29 - The Ministry of Utmost Happiness pp. 315 - 361 (till “Only the dead are free.”) 

Monday - 11/1 - The Ministry of Utmost Happiness pp. 362 – 408 (till “...she was nothing short 

of Olympic class”)  

Wednesday - 11/3 - The Ministry of Utmost Happiness pp. 409 – 444 (end) + “India’s Maoist 

Rebels (AlJazeera article)” (HuskyCT) + “Romancing the other: Arundhati Roy’s The Ministry 

of Utmost Happiness” (HuskyCT) 

Friday - 11/5 - Anil’s Ghost - (Beginning) pp. 5 - 65. (till “...begin to dig his grave in this 

burning light.”) 

Monday - 11/8 - Anil’s Ghost, pp. 66 - 128 (till “...stared past them to the truth of their times.”) 

+ Thoughtco.com article (HuskyCT) 

Wednesday - 11/10 - Anil’s Ghost, pp. 129 (“It was one a.m.”)  – 188 (till “...not a 

reconstruction of Sailor’s face they were looking at.”) 
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Friday - 11/12 - Anil’s Ghost, begin with the section entitled The Mouse pp. 189 - 244 (till “He 

would be asleep in seconds.”) 

Monday - 11/15 - Anil’s Ghost pp. 244 (Begin at “In the village clinic…”) - till the end | 

“Violence, Maternal Desire, and Healing in Michael Ondaatje’s Anil’s Ghost” (HuskyCT) 

Wednesday - 11/17 - Lagoon, Act I - Welcome + Prologue +... pp 3 - 69 (end of chapter 13) 

Friday - 11/19 - Lagoon, pp. 70 - 133 (end of Chapter 27) 

Monday - 11/22 - Thanksgiving Recess 

Wednesday - 11/24 - Thanksgiving Recess 

Friday - 11/26 - Thanksgiving Recess  

Monday - 11/29 - Lagoon, pp. 134 - 200 (end of Chapter 39) + Article on Afrofuturism 

(HuskyCT). 

Wednesday - 12/1 -  Lagoon, pp. 201 - 260 (end of Chapter 50).  

Friday - 12/3 - Lagoon, pp. 261 - 292 (end of novel) + Postchapter (pp. 301-304) | “Intimate 

Objectivity: On Nnedi Okorafor’s Oceanic Afrofuturism” (HuskyCT) | Final assignment rough 

draft due on Dec 4 (Saturday) 

Monday - 12/6 - No Class (I’ll be at a conference) 

Wednesday - 12/8 - Peer Review Day 

Friday - 12/10 - final paper consultations/semester in review activity 

ENGL 2301 W - 001/002                                          Fall 2021| Instructor: Samadrita Kuiti  
________________________________________________________________ 

 

Assignment 3 Prompt - Book Review/Alternative Ending 

 

Goals: The goals of this assignment are to help you to think critically or creatively about the last 3 

novels taught in this course. 
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[g] Writing task: Write an approximately ~ 1300 - 1500-words essay by responding to 
either prompt (1) or prompt (2). 

(1) Book Review Essay Prompt: Write an argumentative book review essay on 2 of the 3 
novels that we read in the latter half of the semester (The Ministry of Utmost Happiness, Anil’s 
Ghost, Lagoon).  

While thinking of an argument for your book review essay, take into consideration the following 
questions/suggestions: 

a) What larger contexts/characteristics/themes of global Anglophone/postcolonial literatures 

emerge from your chosen novels? 

b)  What are the major themes, motifs, symbols, metaphors? 

c) Offer a brief synopsis of each one of the 2 novels. Mention the time period, geographical and the 
political contexts. 

d) What are the novels trying to tell you or the reader about? What urgent point(s) are they trying 

to get across? 

e) What are the strengths of the books? What makes them stand out among the novels we have 
read in this course? 

f) Why is it important for us to read these 2 books? How are their themes relevant today in both 
local and global contexts? 

There are 2 parts to this prompt so consider the requirements for the different parts 
carefully. Your review essay should be no more than 1000 - 1200 words in length followed by a 
275-300 words (double-spaced text on a fresh page) reflection on the choices you made while 
writing the book review essay and what you learned from the works assigned in the latter half of the 
semester in this course. Please reference at least 2 outside sources in your book review essay. The 
sources could be anything from academic or scholarly articles to a podcast episode or tv show episode 
or other works of fiction or non-fiction or newspaper/magazine articles or opinion pieces. 

[Please consult this guide if you are choosing to work on the book review essay prompt: 
https://libguides.usc.edu/writingguide/bookreview/multiple] 

Other useful resources/examples of combined book reviews: 
https://houstonreviewofbooks.com/2021/06/28/review-reflections-on-postcolonialism/ 

A successful, well-written essay will have the following qualities – 

● Will be able to demonstrate the ability to close-read or thoughtfully reflect on and explore the 
central themes and concerns of the novels 

● Will be able to reflect on the key takeaways from the genre of Anglophone Postcolonial 
Literatures 

● Will not be summary-heavy 

●  Will be able to incorporate quotations from the reading and outside sources but only where 
necessary or relevant 

● Will contain very few typing mistakes, spelling/punctuational/grammatical errors if any 

https://libguides.usc.edu/writingguide/bookreview/multiple
https://houstonreviewofbooks.com/2021/06/28/review-reflections-on-postcolonialism/
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● Will be properly formatted (according to MLA 8 style), feature citations, & a 
proper heading, turned in on time 

____________________________________________________________ 

[h] (2) Alternative Ending Prompt: Rewrite the ending of one of the 3 novels, in the tone, voice, 
and register of the author of the novel. Your rewritten ending should be around ~ 1000- 1200 words 
in length. As you rewrite the ending of one of the chosen novels, think through the following 
suggestions/questions/advice: 

a) Which character’s perspective would you rather focus on in the ending and why? 

b) In what ways does the alternative ending challenge or reinforce or alter the readers’ takeaway 
from the original novel? 

c) What does the alternative ending add to the discussion of Postcolonial Anglophone literatures in 
general? 

Your rewritten alternate ending should have a proper subheading and/or title in the manner of the 
chapter title or section title featured in the novel you are supplying an alternative ending for. This part 
of the assignment should be no more than ~ 1000 - 1200 words. This should be followed by a ~ 275-
300 words (1 double-spaced page) reflection on the creative liberty you exercised and the choices 
you made in rewriting the ending of the novel aside from thinking through what is lost and what is 
achieved by changing the ending of the novel under discussion.  

If you are using prompt 2 to write your essay, using outside sources is optional. 
Irrespective of whichever prompt you are responding to, your essay must have an MLA-style works 
cited page. 

Texts 

● The Ministry of Utmost Happiness - Arundhati Roy 

● Anil’s Ghost - Michael Ondaatje 

● Lagoon - Nnedi Okorafor 

● 2 outside sources (depending on which prompt you are responding to) 

If you are responding to the second prompt, a successful write-up will have the following 

qualities: 

 

● Should be able to emulate the writing style of the novel’s author (as best as possible) 

● Should have a narrative, free-flowing quality 

● Should feature plot points & details logically consistent with the rest of the novel 

● The reflection part of the write-up should be able to thoughtfully comment on what is 

gained and what is lost by changing the ending of the novel 

● Will contain very few typing mistakes, spelling/punctuational/grammatical errors if any 
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● Will be properly formatted (according to MLA 8 style), feature citations, & a 
proper heading, turned in on time 

Important Dates 

Rough drafts of essays (on Microsoft Word documents) are to be uploaded to HuskyCT by 
December 6 (Monday), 11:59 p.m ET. Final drafts (PDF) are due by December 17 (Friday), 
12:00 pm (noon) ET on HuskyCT. Submit 3 fully-written double-spaced pages for the 
rough draft. 

[a] Even though my intention while designing this course was to provide a broad overview of 

global Anglophone literatures, nearly all texts I assigned emphasized issues of race, gender, & 

other axes of oppression such as caste, religion, & sexuality that plague minoritized others in 

the decolonized nation-state. 

[b] I chose to split the 15-page writing requirement into 3 shorter assignments rather than into 2 

longer essays that may have posed a challenge to students. This assignment architecture also 

helped me to gauge my students’ understanding of more works of literature & primary and 

secondary texts that we read this semester. 

[c] Since discussion is a fundamental aspect of W-courses at UConn where students are 

expected to go through the course material and produce revised, polished writing, I thought I’d 

give my students agency in the process of determining what they find interesting about the texts 

by leading class discussion on the class days that they signed up for beforehand. This process 

also helped foster deeper engagement with the texts’ themes & political and historical contexts. 

[d] From the grading rubric, it should be obvious that there was a lot of weightage given to 

students’ participation in class discussions to make sure that the reading, discussion, & writing 

processes were mutually reinforcing and connected in meaningful ways.  

[e] Due to disruptions caused by return to in-person learning after a prolonged period of online 

learning, I did give absentees the option of submitting short written reflections or post directly 

to discussion boards in UConn’s LMS system to make up for their absence while keeping up 

with the course material. 

[f] During these 3 days (as noted in the schedule) regular in-person class was suspended and 

class was redirected to virtual one-on-one meetings to discuss midterm papers. I not only took 

this opportunity to get to know my students’ perspectives and approaches toward the texts that 

they wrote about in their essays but also keep them abreast of their progress in the course so far. 

It also allowed me to have a more comfortable conversation with my students about their 

writing without having to point out “errors” or “shortcomings”. 

[g] This argumentative book review essay prompt was aimed at helping students think of 

producing writing directed at a certain audience in spaces outside of academia. 

[h] With the creative writing prompt, my aim was to deviate from the format of the traditional 

argumentative essay and open the scope for my students to demonstrate their personal & 

emotional involvement with the material explored in the texts while at the same time outline 

their key takeaways about the genre of postcolonial literature. 

_____________________________________________________________________________ 
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February 23, 2021 

 

Samadrita Kuiti 

Graduate Assistant 

English 

Liberal Arts and Sciences 

 

Dear Samadrita:  

 
We write to congratulate you on your recent teaching evaluations. You are among a select group of graduate 

assistants rated as “excellent in teaching” by your students for fall 2020, and we are delighted to recognize 

your achievement. Excellence in teaching involves the successful engagement of our students by faculty 

and graduate assistants who foster a spirit of inquiry and intellectual curiosity. We are very proud of our 

innovative instructors who achieve excellence in teaching and consistently seek new ways to improve as 

teachers.  

 

Your evaluation is a testament to the hard work and effort you’ve put in this past semester to pivot to online 

and hybrid modalities and adapt to changing priorities in a particularly challenging semester, all while 

maintaining the best possible outcomes for your students. We commend you for your success and hope that 

you will continue to serve as a model for your students and others in your department who may learn from 

your accomplishments. Thank you for making such an important contribution to the teaching mission of 

our great university. Keep up the outstanding work.  

 

Sincerely, 

                       
          

Carl W. Lejuez, Ph.D.    Michael Bradford 

Provost and Executive Vice President  Vice Provost for Faculty, Staff, and  

 for Academic Affairs    Student Development   
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